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NEMO-Online (Near-Eastern Musicology Online, http://nemo-online.org/) is the brainchild of research 
groups ICONEA, in the UK, and CERMAA, in the Lebanon. These groups affiliated in 2011 and launched NEMO-
Online. PLM in France, another research group (now integrated in IReMus), became an associate member of 
NEMO-Online in January 2012 : 

 ICONEA (International Conference of Near-Eastern Archaeomusicology) is a research group of The 
Institute of Musical Research, School of Advanced Study of the University of London, and specialises 
in Near and Middle-eastern archaeomusicology. 

 CERMAA (Centre de Recherches sur les Musiques Arabes et Apparentées) is part of FOREDOFICO, 
the Foundation for Research, Documentation and Field Collection for Oriental and Arabian 
Traditional and Folk Music and Arts. Both promote Arts and Music in the Lebanon and are 
dedicated to researches on maqāmmusicandmodality. 

 IreMus (Institut de Recherche en Musicologie, UMR 8223) is a research unit under the authority of the 
CNRS (Centre National de la Recherche Scientifique), of the université Paris-Sorbonne, the 
Bibliothèque nationale de France and the ministry of Culture of France: it integrates the previous 
PLM (Patrimoines et Langages Musicaux), a professional research group of musicologists, most of them 
being also musicians, working at Sorbonne University in the realm of history of music, 
ethnomusicology, music analysis and/or theory of music. 

The Academic and Editorial Boards of NEMO-Online can be found at http://nemo-online.org/academic-
board. For information about current, previous or forthcoming publications, please visit http://nemo-
online.org/volumes. Layout guidelines are given at http://nemo-online.org/guidelinesnormes. 
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“The European élite undertook to manufacture a native élite. They picked out promising 

adolescents; they branded them, as with a red-hot iron, with the principles of western culture, 
they stuffed their mouths full with high-sounding phrases, grand glutinous words that stuck to the 
teeth. After a short stay in the mother country they were sent home, whitewashed. These walking 

lies had nothing left to say to their brothers; they only echoed. From Paris, from London, from 
Amsterdam we would utter the words „Parthenon! Brotherhood!‟ and somewhere in Africa or 

Asia lips would open ... thenon! ... therhood!‟ It was the golden age. It came to an end; the 
mouths opened by themselves; the yellow and black voices still spoke of our humanism but only 

to reproach us with our inhumanity. We listened without displeasure to these polite statements of 
resentment, at first with proud amazement. What? They are able to talk by themselves? Just look 

at what we have made of them! We did not doubt but that they would accept our ideals, since 
they accused us of not being faithful to them. Then, indeed, Europe could believe in her mission; 
she had hellenized the Asians; she had created a new breed, the Greco-Latin Negroes. We might 

add, quite between ourselves, as men of the world: „After all, let them bawl their heads off,  
it relieves their feelings; dogs that bark don‟t bite‟”  

Jean-Paul SARTRE in “ForewordtoFrantzFanon‟s Les damnés de la terre” |1961| 

 

INSTRUMENTAL FACTURE & EVOLUTION OF MUSICOLOGY AND ETHNOMUSICOLOGY 
The fourth issue of NEMO is about Instrumental facture in the Middle-East while the fifth is devoted to 

Musicology/Ethnomusicology: evolutions and problems. Both issues are published in the present third volume 

1 with a 
reader-friendly improved layout for both Web and printed media.   

  

 
1 Notes : 1) The multilingualism in NEMO has led its editors into harmonizing English and French typographical conventions whenever possible. 
As a result the reader may be surprised at times by unusual typography, consequence of this harmonization. 2) Each submission to NEMO is 
assessed by at least two members of the editorial board. Some papers dealing with more complex themes would be submitted to external 
expertise. It remains that opinions produced in any form in the present volume is the responsibility of their authors as well as the quality of the 
language in which the contribution is submitted, this applying particularly to the English language. 
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NEMO-Online No. 4 : Instrumental facture from its sources (Ancient Near East to modern times) 

The theme for the fourth issue of NEMO-Online has encouraged contributions, two of which have been 
published online for the November 2015 issue: in an article by Jean During about the benju from Baluchistan, in 
English, the author describes how this instrument was brought to Karachi by Japanese seamen, and the evolution 
of its facture until its adoption despite of being restricted in its intonations, as a traditional Baluchi instrument.  

The second article, from Rachid Cherif, is about Tunisian music. The author exposes the fundamentals and 
describes the musical narrative of Tunisia while questioning its authenticity. 

The third article is from Amine Zouari and is published in Arabic (in NEMO-Online No. 5). It is discussing 
the rhythmical structure in Sufi cantillation, especially of the Sfax ḥaḍra  in Tunisia.2 

 

NEMO-Online No.  5: Musicology/Ethnomusicology: evolutions and problems 

The call for papers for NEMO-Online No. 5 was much more extended than in the preceding issue and asked 
for contributions raising problems within Musicology and Ethnomusicology. Although Musicology and 
Ethnomusicology seem to flourish at present, the problems inherited from the 19th and 20th centuries appear 
heavier in the dawn of the 21st century. This science suffers from biased axioms and ideology of the Colonial 
period, which imposed itself for more than two centuries. 

The peculiarity of musical art and its intrinsic orality is the art of the disposition of sounds in order to suggest 
pleasure, emotion, thoughts. This postulation appears to bring up the most improbable assertions from musicians 
and to a higher degree with music teachers. In NEMO-Online No. 3, the theme was partially debated as Myths 
and truths in Music from the Antiquity to the Present. Some contributions worked towards a demystification of 
some aspects of the musical science, or rather of the science of music which we have labelled as musicology, and 
its worldian offshoot which ended up as ethnomusicology. 

The articles in this issue go further and discuss fundamental questions dealt in various layers, notably with 
Bruno de Florence‟spaperwhichremindsoftheseminalmythsofAncientGreeceduringthe19th century and 
the discreet silence about paedophilia of this Ancient society, continual wars shaking all parts of Greece as well as 
its democracy which was uniquely applied to the ruling or superior classes 

3. In this society some citizens were 
„moreequal‟thanothers. Other countries suffered the same fate during the 20th century with totalitarian rules of 
Soviet Russia and former countries in Eastern Europe.  

The Lacanian approach of the author tells us that at the deepest of unconsciousness musical theory emulates 
passion which holds a high libido potential (in Freudian terms) which in turn might constitute an excuse for the 
differentiationfromthe„other‟andforthefeelingofsuperiority. The latter often concurs with the implementation 
of theoretical systems which act as seminal myths of nations, an essentially Occidental concept which arose in the 
19th century. The author concludes with a reflection about the concept of cultural appropriation and forcefully 
criticises the notion of purity, an underlying concept in need of a dialectical and a constructive/destructive 
relationshipwith„theother‟here,music. 

 
2 This is the first article published in Arabic in our review. It required a layout of the pages slightly different from French and English. 
3 The current equivalent being the American WASP or the elite sprouting from the cream of higher education in France (or others). 
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Adeline Poussin delivers a short article in French about a new approach to Occidental music other than the 
music of popular tradition. Her paper brings us back to a more traditional level as she questions the almost taboo 
relationship with ethnomusicology as if the transgression of the oral barrier can lead to an in-depth 
reconsideration of the fundaments of the science. The author shows that even at the heart of one of the most 
exclusive institutions, concurrent with the most popular of Occidental societies, the army, orality and writing are 
complementary with the latter keeping its original mnemotechnic status; while notation is unable to describe 
musical realism it is still usefultofacilitateit,inwhichherconclusionsagreewithdeFlorence‟sthoughts. 

Lastly, the article about Hellenism as a musicological Occcicentric analytical tool, proposed by Amine 
Beyhom in English, concludes the volume. It is exceptional, both in size (over 200 pages) and by the extent of the 
raised problems and of the punctiliousness with which details are approached.  

Toward the end of the 1970s, Orientalism by Edward Said shook-up the Academic Establishment as it 
reconsidered the narrative conducted by scholars studying the“Orient”. Orientalists, according to him, have 
created a phantasmagorical Orient, almost illusory and able to answer ostracic needs of colonializing states 
towards colonized or dominated populations. Tumult and polemicraisedbySaid‟sbookhavenotsettledandare
still going today to the extent that Post-Colonial researches flourished, mainly in the United States, during the last 
decades of the twentieth century, with a constant anti-, counter- and para- and re-Orientalism as a contradictory 
analytical standard of Occidental-Oriental relations 

4. 

Strangely enough, and while almost all human sciences have been influenced or contested because of the 
bouncing-backofSaid‟sturmoil,themusicologicalsciencecontinued,unaffected,onitscourseuntiltodayasif
the particular, and very volatile, even arbitrary status of the art studied by this field was shielded from any 
questioning of its seminality 

5. One must not forget that the very essence of Orientalism taken as complex 
relationships of power and counter-powers in constant mutation allows it to self-perpetuate almost indefinitely, in 
a close circuit 

6; the sometimes impalpable nature of music has strongly contributed to support this closed circuit, 
thus reconducting such well-anchored aberrations in the field that they are no longer identifiable by most of its 
own actors, and thus become easier to dissimulate for those aware of it.   

TheadvantageofBeyhom‟sapproachisthatitisbothinsideandoutsidethefieldandallowshimtoidentify
what he calls errors in the very musicological axioms and consequently describe them with minutia. The author is 
probably the first to bridge Orientalist musicology with arbitrarily reduced Ancient Greek inheritance by 
Occidental theoreticians, since at least the 18th century, to its ditonic substrate 

7.  

Starting with Ancient Greek theories and the almost total and systematic eradication of their Oriental 
characteristics by theoreticians of the past two centuries (Chapter I), Beyhom questions in Chapter II the history of 
music as it was built-up by generations of musicologists revealing the incoherence and arbitrariness of chronology 

 
4 Note:„Foucault‟sinfluenceonthepost-colonialist discourse was illustrated in its re-conceptualization of power relationships, not as a unilateral 
force from the oppressor to the oppressed but as web of powers and counter-powers which wanders at the core of the society. Thus the colonialism 
imposed by imperialist powers on indigenous populations is not considered only as a straight-forward unidirectional power relationship but as a 
weak construct which needs to legitimize itself continuously and face counter-powers which it develops in a strength relationship in constant 
change‟– https://fr.wikipedia.org/wiki/%C3%89tudes_post-coloniales, last viewed on 08/11/2016. 
5 PhilipBohlman‟sarticlesreferencedinBeyhom‟sdossierareanexceptionwhich,however,isrestrictedinitsapplicationtothehistoryof music 
and do not really question the basis as such of the ethno-musicological sphere. 
6 “TheOrientalistattitudeshareswithmagicandwithmythologytheself-containing, self-reinforcing character of a closed system, in which objects 
are what they are because they are what they are, for once, for all time, for ontological reasons that no empirical material can either dislodge or 
alter”– EdwardSaidasinBeyhom‟s “Conclusions”. 
7 The term „ditonic‟ tobetakenas„diatonic‟initsgenerallyacceptedmeaningintheWest. 
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if not the geography of these historians, and showing the process which led them to this taxonomy, mainly 
replicated in the history of music to this day. 

Further, the author reconsiders scale theories end exposes how theoreticians have systematically or arbitrarily 
ignored or justified the often considerable differences between theories, especially with acoustical resonance 
theory and their own music, or have at times knowledgeably distorted them in order to save – at all costs – the 
ditonic dogma. 

Beyhom explores further, in detail, the Occidental relationship with Byzantine chant in the 19th century as 
well as its openly-declared interventionism in that field in theory and praxis; the relationship with the Christian 
and Greek (at least in Greece) Byzantine chant, is more direct than it is with other musics of the maqām world – 
of which Byzantine chant is indubitably a part – and allows to better understand the musicological functioning of 
Orientalism.  

From this standpoint, it becomes easier to understand generalised Orientalism of Occidental musicology; the 
author decomposes, for both inclusive (for Byzantine chant) and exclusive (for other musics of the maqām world) 
dimensions of Orientalism, the various stages having for goal the complete eradication of all of characteristics of 
these musics which could conflict with Occidental music and its mythic seminality. Similarly, the diversity of 
answers from autochthonous musicologists ranking from Orientalist denial to the most radical re-Orientalism8, is 
illustrated by many examples. The author concludes with a pessimistic tone concerning the future of that field, 
hoping for its reform. 

 

* *  * 

 

Beyond problems raised within the articles in NEMO-Online No. 5 is a fundamental question. Is music art or 
science? The pretence of Western music 

9 being a science is opposed by several factors, the least of which not 
being the whole of theories, which are very distant from science itself and which badly describes it. Should theory 
and notation be conceived, as rightly underlined by Bruno de Florence, to simplify musical praxis, without 
claiming its replacement or its prescription, we are then facing unscientific theories destined nevertheless and 
uniquely to pedagogy.  

It would probably be useful to explain and re-explain this fact to performers and avoid scientific overbidding 
of the art of which it is the first casualty. 

Further, to claim that music is a science merges from Pythagoreans and cannot survive since its founding 
pedestals are flawed and speckled with factual errors. Concurrently, the premise of a musicological and 
ethnomusicological scientification is clearly exposed in this issue and it is hoped that the debate will be continued 
in future issues. 

 
8 Orientalism applied by Autochthonous musicologists. 
9 And, most commonly and epidemically, other musical arts in the world, through a typical re-Orientalizing process, especially from maqām 
theoreticians in the Arab world. 
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FACTURE INSTRUMENTALE & ÉVOLUTION DE LA MUSICOLOGIE / ETHNOMUSICOLOGIE  
Le quatrième numéro de NEMO évoque « La facture instrumentale au Moyen-Orient », tandis que le 

cinquième est consacré aux « Musicologies / Ethnomusicologies : évolutions et problèmes ». Ces deux numéros 
paraissent ensemble 

10 dans le présent Volume 3 

11, dans une mise en forme rendue encore plus lisible et adaptée à 
lapublicationinternettoutcommeàl‟impressionencouleurs. 

 

NEMO-Online no
 4 : La facture instrumentale au Moyen-Orient, des origines à nos jours 

Le thème de ce quatrième numéro de NEMO-Onlineasuscitéuncertainnombredepropositionsd‟articles, 
dontnousavonsendéfinitivegardédeuxpourl‟éditiondenovembre2015 :l‟articlede Jean During (en anglais) 
sur le benju baloutchedécritl‟introductiondecetinstrumentpardesmarinsjaponaisàKarachi,etl‟évolutionde
safacturejusqu‟àsonadoption,malgrécertaineslacunesquantàl‟expressivitémélodique(intonations),comme
uninstrumenttraditionnelàpartentièredansl‟instrumentariumbaloutche. 

Ledeuxièmearticleest l‟œuvre de Rachid Cherif (en français) et concerne le thème plus général de la 
musiqueclassiquetunisienne,dontl‟auteurexpose les fondements et décrit la place au sein du discours musical 
tunisien, tout en discutant la question de son authenticité. 

À ces deuxarticlesvients‟ajouterun troisième par Amine Zouari (en arabe), publié dans le numéro 5 
(novembre 2016) de la revue et qui décrit le rôle de « La structure rythmique dans la cantillation soufie », 
notamment dans la musique de la ḥaḍra de Sfax (Tunisie) 

12. 

NEMO-Online no
 5 : Musicologies  /  Ethnomusicologies  : évolutions et problèmes 

L‟appelàcontributiondeNEMO-Online no 5 était beaucoup plus large que pour le précédent numéro, et 
évoquait lesproblèmesdelamusicologieetdel‟ethnomusicologie : bien que ces deux disciplines paraissent de 
nos jours florissantes, les problèmes hérités du XIXe et XXe siècles semblent peser de tout leur poids en ce début du 
XXIe, et la « science » musicologique subit les conséquences des axiomes idéologiquement biaisés de la période 
coloniale,qu‟elleprécèdedepeuetqu‟elleaccompagnependantpresquedeuxsiècles. 

Laparticularitédel‟artmusical,sonoralitéintrinsèque– c‟estl‟artdel‟agencementdessons produits pour 
provoquer un plaisir, une émotion, une réflexion –, semble susciter les plus improbables des assertions de la part 
de ses pratiquants, encore plus de la part de ses enseignants. Dans NEMO-Online no 3 était déjà abordé le thème 
« Légendes et vérités dans les musiques du Proche-Orient », avec quelques contributions tendant à démythifier 

 
10 2 articles de NEMO-Online no 4 ont été publiés individuellement sur internet en novembre 2015. 
11 Rappelons ici que chaque article est revu par au moins deux membres du Comité de rédaction de NEMO compétents dans le domaine concerné 
parl‟article,ainsiqueparlarédactiondelarevue ; certains articles traitants de problématiques complexes ou larges sont parfois revus par des 
spécialistes extérieurs, en plus des deux revues usuelles :iln‟enrestepasmoinsquelesopinionsexpriméesdanscesarticles,tribunesouessais
restent de la responsabilité de leurs auteurs, de même que le niveau de la langue utilisée. 
12 Cet article, le premier en langue arabe publié par notre revue, a nécessité une mise en pages légèrement différente des articles en langues 
française et anglaise. 
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certains aspects de la « science musicale », plus encore de cette « science de la musique » appelée de nos jours 
« musicologie », et son rejeton worldien qui a fini par être appelé « ethnomusicologie ». 

Les articles de ce numéro 

13 vont plus loin et abordent des questions fondamentales de ces disciplines, traitées 
à différents niveaux tels le point de vue de Bruno de Florence (en anglais) qui rappelle les mythes fondateurs de 
la Grèce antique au XIXe siècle et le silence pudique des commentateurs sur la pédophilie affirmée de cette société 
antique, les guerres continuelles qui secouaient les différentes régions de la Grèce fondatrice, ainsi que sa 
démocratie réservée à la classe supérieure 

14 : dans cette démocratie grecque « fondatrice », certains citoyens 
étaientpluségauxqued‟autres 

15, une situation que nous avons vécue,pourcertainsd‟entrenous,auXXe siècle 
avec les régimes totalitaires de la Russie soviétique et des ex-Paysdel‟Esteuropéen. 

Abordant l‟analyse lacanienne, l‟auteur nous fait remarquer qu‟au plus profond de l‟inconscient de la
musique, la théorie musicale suscite la passion (en termes ordinaires), un investissement puissant de la libido (en 
termesfreudiens)quipeutservirdeprétexteàunedifférenciationavecl‟autre, et au sentiment de supériorité qui 
accompagnesouventl‟établissementdesystèmesthéoriquesquijouentlerôledemythesfondateursdes nations, 
un concept éminemment occidental datant du XIXe siècle. De Florence clôt son point de vue avec une réflexion sur 
leconceptd‟appropriation culturelle 

16 etcritiquefortementl‟idéedepuretéquiluisemblesous-tendre ce concept, 
appelant à une relation dialectique et constructive/destructive avecl‟autre, ici musical. 

Le court articled‟Adeline Poussin (en français) sur « une nouvelle approche des musiques occidentales ne 
relevantpasde la“traditionpopulaire”»nousramènedansunregistreplus traditionnelenquestionnant la
relation quasi-tabouede l‟ethnomusicologieavec l‟écrit, commesi la transgressionde labarrièrede l‟oralité
pouvait remettreprofondémentenquestion lesbasesde ladiscipline.L‟auteurmontrequ‟au seind‟unedes
institutions les plus exclusives et, en même temps, les plus populaires 

17 des sociétés occidentales,l‟armée – ici 
française, l‟oralitéetl‟écrituresecomplètent, ladernièremaintenantsonstatutoriginald‟aide-mémoire inapte à 
décrire la réalité musicale mais utile pour la faciliter, ce en quoi ses conclusions rejoignent la réflexion de Bruno 
de Florence. 

Le dossier (en anglais) sur « L‟Hellénismeentantqu‟outilanalytiquedel‟occicentrisme(enmusicologie) » que 
propose Amine Beyhom en clôture de ce numéro de NEMO-Online est exceptionnel à plus d‟un titre : 
premièrementdeparsonvolume(plusde200pages),etdeuxièmementdeparl‟ampleuretlacomplexitéde la 
problématique soulevée et du souci de détail dans le traitement de cette problématique.  

Àlafindesannées1970,unlivred‟EdwardSaid 

18 avaitsecouél‟establishmentacadémique,remettanten
cause le discours orientaliste véhiculé par les chercheurs occidentaux qui, selon lui, ont créé un Orient 
fantasmatique et quasi-imaginaire,àmêmederépondreauxbesoinsd‟ostracisationparlesnations colonisatrices 
du XIXe et XXe siècles des populations colonisées ou dominées. Les remous et polémiques causés par le livre de 
Said,loindes‟êtrecalmés,sonttoujoursd‟actualitédenosjours,aupointquedesrecherches« postcoloniales » 
ont pris leur essor – notamment aux États-Unis – dans les deux dernières décennies du XXe siècle, dans un 

 
13 Quiinclut,commeexpliquédanslasectionprécédente,l‟articled‟AmineZouari sur le rythme dans la cantillation soufie. 
14 L‟équivalentaujourd‟huidesWASPaméricainsoudesélitesissuesdesgrandesécolesetuniversitésfrançaises. 
15 Notamment les esclaves. 
16 Del‟anglaisCultural Appropriation. 
17 C‟est-à-dire répandues. 
18 Première édition anglaise en 1978 sous le titre Orientalism, paru en français en 1980 sous le titre L‟orientalisme : l‟Orient créé par l‟Occident.  
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processusconstantd‟anti-orientalisme/contre-orientalisme/para-orientalisme/ré-orientalisme devenu une norme 
del‟analyse contradictoire, de nos jours, des relations Occident-Orient 

19. 

Très étrangement, et alors que toutes les disciplines des sciences humaines (ou presque) ont été affectées ou 
remises en cause par les retombées du séisme saidien, la « science » musicologique a continué, imperturbable, sur 
sa lancéejusqu‟ànosjours,commesilestatutparticulier,etparticulièrementvolatile– ou même arbitraire – de 
l‟art étudiépar cettediscipline lamettait à l‟abri de tout questionnement, de toute remise en causede ses
fondements 

20.  

S‟il ne faut pas oublierquelanaturemêmedel‟Orientalismeentantque relations complexes de pouvoirs et 
de contre-pouvoirs en constante mutation permet à celui-ci de se perpétuer quasiment indéfiniment, en cercle 
fermé 

21, etquel‟essence parfois insaisissable de la musique a fortement contribué à maintenir ce cercle clos pour 
l‟orientalismemusicologique, reconduisant parlàdesaberrationstellementancréesdansladisciplinequ‟ellesne
sont plus identifiées par les acteurs mêmes du domaine – etdeviennentainsid‟autantplusfacilesàdissimuler 
pour ceux qui en sont pleinement conscients. 

L‟avantagedel‟approchedeBeyhomestqu‟ellesesitueàlafoisàl‟intérieuretàl‟extérieurde la discipline, lui 
permettantd‟identifiercequ‟il appelle des « erreurs »danslesaxiomesmêmedelamusicologieetd‟essayerdeles
décrireminutieusement.L‟auteurestd‟ailleursprobablement, et également, le premier à faire la jonction de 
l‟orientalisme musicologique avec l‟héritage de la Grèce antique arbitrairement réduit, par les théoriciens 
occidentaux et depuis au moins le XVIIIe siècle, à son substrat ditonique 

22.  

Partant de ces théories grecques anciennes et de l‟éradication quasi-totale (et systématique) de leurs 
caractéristiques « orientales » par les théoriciens des deux siècles derniers (dans le Chapitre I du dossier), Beyhom 
questionneensuite(ChapitreII)l‟histoiredelamusiquetellequ‟elleaétéconstruiteparlesmêmesgénérationsde
musicologues,démontrantl‟incohérenceetl‟arbitraire de la chronologie (sinon de la géographie) de ces historiens 
et démontant les processus ayant conduit à ces classifications, qui sont dans leur majorité reconduits dans les 
histoires de la musique de nos jours.  

Dans un troisième temps (Chapitre III),l‟auteurremetenquestionlesthéoriesdel‟échelledecettediscipline
et montre comment les théoriciens ont systématiquement ignoré ou (arbitrairement) justifié les différences parfois 
considérables entre ces théories (notamment la théorie de la résonance acoustique) et leur propre musique, ou les 
ont parfois sciemment déformées dans le but de sauver à tout prix le dogme ditonique ; le corollaire évident de 
cette démonstration est que toutes ces théories sont encore moins à même de décrire le processus de formation de 
l‟échellemaqāmienne 

23, encore que la théorie de la résonance acoustique puisse réserver des surprises aux 
théorétiqueurs « traditionnels ».  

 
19 Notons : « L‟influencefoucaldiennesurlediscourspostcolonialistes‟estillustréedanssareconceptualisation des relations de pouvoir, non pas en 
tantqueforceunilatéraled‟oppresseuràoppressé,maiscommeunréseaudepouvoirsetdecontre-pouvoirs qui circulent au sein de la société. 
Ainsil‟impositionducolonialismeparlespouvoirsimpérialistessurlespopulationsindigènesn‟estplusconsidéréeseulementcommeunesimple
relation de pouvoir unidirectionnelle mais comme une construction fragile qui doit constamment se légitimer et faire face aux contre-pouvoirs 
qu‟elle développe dans un rapport de force en constant changement » – in https://fr.wikipedia.org/wiki/%C3%89tudes_post-coloniales, 
consulté le 08/11/2016. 
20 Les articles de Philip Bohlman (référencés dans le dossier deBeyhom)sontuneexception,limitéecependantdanssonapplicationàl‟histoirede
la musique et ne remettant pas réellement en cause les fondements en tant que tels de la discipline (ethno-) musicologique. 
21 « The Orientalist attitude shares with magic and with mythology the self-containing, self-reinforcing character of a closed system, in which 
objects are what they are because they are what they are, for once, for all time, for ontological reasons that no empirical material can either 
dislodge or alter » – Edward Said cité dans les conclusions du dossier de Beyhom. 
22 Comprendre « diatonique »dansl‟acceptioncourantedutermeenOccident. 
23 Oudel‟échelletoutcourt. 
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Beyhom explore ensuite (Chapitre IV), dans le détail, la relation de la musicologie occidentale avec le chant 
byzantin au XIXe siècle ainsi que l‟interventionnisme ouvertement déclaré de cette discipline 

24 dans les théories et 
la pratique de cette musique ; la relation au chant byzantin, chrétien et grec – du moins en Grèce – est en effet 
plusdirectequ‟aveclesautresmusiquesdudomainedumaqām (dont le chant byzantin fait, indéniablement, 
partie),etpermetdemieuxcomprendrel‟Orientalismeàl‟œuvreenmusicologie.  

À partir de là l‟auteur décompose (dans le Chapitre V), pour les deux aspects inclusif (chant byzantin) et 
exclusif (autres musiques du maqām),lesdifférentesétapesayantpourfinalitél‟éradicationcomplètedetoute
caractéristique de ces musiques pouvant rentrer en conflit avec la musique occidentale et ses mythes fondateurs ; 
demême,ladiversitédesréponsesapportéesparlesmusicologuesducru,allantdelarésistanceàl‟orientalisme
jusqu‟auré-orientalisme 

25 le plus radical, est illustrée par de nombreux exemples ; l‟auteurdécrit finalement 
(Chapitre VI) le processus général de l‟orientalisme hellénistique (enmusicologie) et conclut sur une note 
pessimistepourl‟avenirdeladiscipline toutensouhaitantqu‟ellepuisseseréformer. 

 

* *  * 

 

Au-delà des problématiques soulevées dans les articles de NEMO-Online no 5 se pose une question devenue 
fondamentale en musique, sinon en musicologie : la musique est-elle art, ou est-elle science 

26 ? La prétention à la 
sciencedel‟artmusicaloccidental 

27 estcontrediteparplusieursfacteurs,dontlemoindren‟estpasl‟ensemblede
théories(très)éloignéesdelasciencedontcettemusiques‟estdotée,etquiladécriventd‟ailleurssimal.Sila
théorie, àl‟instarde la notation (et comme le souligne justement Bruno de Florence) est destinée simplement à 
simplifier lapratiquemusicale, sansprétendre s‟y substituerou laprescrire,nousnous trouvonsen facede
théories non-scientifiques, à vocation, néanmoins et uniquement, pédagogiques.  

Il serait probablementutilede l‟expliqueretde le réexpliquerauxpraticiens, etd‟éviter les surenchères
scientistes dont cet art est la première victime.  

Enparallèle,laréflexionsurlascientificitédelamusicologie(etdel‟ethnomusicologie)estclairementposée 
danscenuméro,etnousespéronsqu‟ellecontinuerad‟êtredébattuedanslesprochainsnumérosdelarevue,
débats et discussions auxquels nous appelons les potentiels auteurs pour les années à venir. 

 

 

 

 
24 Et plus particulièrement pour Bourgault-Ducoudray. 
25 L‟applicationde l‟orientalismeparlesautochtones. 
26 Ce mythe provenant des Pythagoriciens ne peut plus tenir quand les fondements théoriquesmêmedecetartsontbiaisésettruffésd‟erreurs
factuelles,commel‟expliqueBeyhom. 
27 Et,leplussouventparcontagion,d‟autres arts musicaux dans le monde, par une démarche ré-orientalisante caractéristique, notamment, des 
théoriciens du maqām dans les pays arabes. 
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 وجهىّر علم االإىضُقىلىجُا والؤجىىمىضُقىلىجُاؾىاعت الآلاث 

 

ااات هُ اااى
ّ
أوهلاًاااً مىقاااىع  ؾاااىاعت الآلاث االإىضاااُقُت طاااي الػااازو الآوضاااو   ِى اااا ًخ  اااىر ال ااااب -ًدىااااول ال ااااب الزاماااة ماااً م ل

ي عااّلىا الذ 3،29رقم  طي الجشء 28الخامظ حىل  االإىضُقىلىجُا/الؤجىىمىضُقىلىجُا، الخهىّر واالإػاكل . هيػز هذًً ال ابًً

.جؿ ُ ه فؤؾب ذ القزاءة أضهل وهى ما سال مىافق لليػز على الػبكت ك ا للهباعت  الألىان

 ؾىاعت الآلاث االإىضُقُت طي الػزو الأوضو، مً البااًاث وحتى ًىمىا هذا: 4أوهلاًً عاب -هُ ى

جا مقاااااااالخحن منهاااااااا اخترهاااااااا، االإقاااااااالاث ماااااااً ال اًاااااااا االإىقاااااااىع هاااااااذا أزاااااااار ػاااااااز 
ُ
ً طاااااااي و   دورينااااااا  جااااااا   مقالااااااات: 2015 الثااااااااو  حػااااااازٍ

(Jean During  )–ات  اللغات  الآلات هاذ  وؾاىل الاى أبّث التا  الأحاىال الاى هخ ازّ  حُا  البلىشاي ( benju) البى اى حاىل  –الاهكلحزً

  االزمم،  لىغاُت جقلُاًات كآلات  الكامال جبىّيهاا حتاى الآلات ؾاىاعت جهاىّر كُفُات زام، كاراشاي  ماًىات الاى الُا ااهُحن البّ ارة  ىاضهت

 .(الخىغُ اث) االإىضُقُت الخ ا حر ج ُة جف  لا أنها مً

ى –الفزوطُت  اللغت–( Rachid Cherif) شريف رشيدااال فه  الثاهُت االإقالت أما  ن 
ُ
 الكلاضاُكُت لل ىضاُق  ال امت  الظزو  وح

 .االإىضُق  هذ  أؾالت مطؤلت  الخىاسي الكاجب ًىاقؼ ك ا، الخىوسي  االإىضُق  الخهاب طي ومكاهتها جؤضِطها كىاق ت الخىوطُت

ً) الخاااامظ ال ااااب طاااي وػااازها االإقاااالخحن هااااجحن الاااى  الإقاااافت  ( Amine Zouari) 30الااااروار   أمااا  لاااا مقالااات( 2016 الثااااو  حػااازٍ

ا جخكااّ ً –ال زبُاات  اللغاات– اات  عىااىان ج ااذ( جااىوظ) ؾاافاقـ طااي الؿااىفُت للحكاازة وؾااف  ُّ ت البي ُّ ااااع
 
اااب طااي الؤًق

 
: الؿّااىطي الؤوػ

ت ُّ ال ز الخؤزِحر ج 
ُّ
ؤز  . والاخَّ

 واالإػاكل الخهىّر، الؤجىىمىضُقىلىجُا/االإىضُقىلىجُا: 5أوهلاًً عاب -هُ ى

 االإىضااااااااااااُقىلىجُا مػااااااااااااكل وعىىاهااااااااااااه الطاااااااااااا ق الاااااااااااازقم ماااااااااااً  كثحااااااااااار أوضااااااااااااة 5 أوهلاًاااااااااااً-هُ ااااااااااااى طاااااااااااي لل طاااااااااااااه ت الىاااااااااااااء كاااااااااااان

 الخاضة القزهحن مً االإػاكل ورزا أنه ا الحقُقت، الاسبهار  ؿىرة الاخخؿاؾحن هذًً ظهىر مً فبالزمم؛ والاجىىمىضُقىلىجُا

ً عػااز ً الحااابي القاازن  ااًاات طااي الآن جزافقه ااا وماسالااذ وال ػاازٍ  اث ونااؤة ج ااذ االإىضااُقىلىجُا  علاام  ًاازس . وال ػاازٍ
ّ
 االإطاال

ًاالإ عؿز مىذ االإىروبت الؤًاًىلىجُت .عام مئت  ًقارب ما الإاّة رافقها زم ضخ  ارالا مزاحل  ااًت قبل وػؤ قا وهى طخ  زٍ

 هااااى –االإخؤؾااالت مػاااافهُخه االإىضااااُق  الفااااً ًخ حّاااز ًّ اااااافخ لت الأؾاااىاث جىفُااااق فاااا
ُ
ة غاااا ىر ازاااارة أجاااال مااااً الا ا

ّ
، الؤحطاااااص،  اللااااذ

 حن الأضاجذة ق نهم مً، م ارضيها ج زّف الؿفت هذ  أن ًباو اه ا. الاهف ال
ّ
 ت محر مشاعم على، االإ ل

ّ
.مخىق

 
ً الثاو   4أوهلاًً رقم -وػزها مقالخحن مً هُ ى 28   .2015على الػبكت طي حػزٍ
اا جكاىن االإىقاىعاث مخخؿؿات لىذكز هىا أن كل مقالت ًزاج ها شخؿحن  29 ات. أحُاه 

ّ
ا ابارة االإ ل كفىتحن مً اللجىت ال ل ُت، مخخؿحن   ىقىعها ك ا جزاج ها أًك 

ا فىهلااب مااً مخخؿااحن مااً خااارل اللجىاات ال ل ُاات ا ااااء  رالإهاام، هااذا  ااالهبة  الإقااافت الااى االإزاج اااث الأضاضااُت التاا   كزهاهااا. هااىبّ الخؤك ُااا  كاالّ الأحااىال أن الآراء جااا 

 االإىجىبة طي االإقالاث ك ا مطخىي اللغت ح بّر عً كخّابها.

 خ ا لل قالاث  اللغاث الأجىب30 
ُ
ُت.هذ  أول مقالت هيػزها  اللغت ال زبُت وكان لا  اّ مً جؿ ُم لؿف اتها مغاًز م ل الصي ء عً الخؿ ُم االإ
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 التااا  االإقاااالاث م ااال خااالال ماااً  الأبوااا  الػااازو مىضاااُق  طاااي وخزافااااث حقااااتق  مىقاااىع 3 رقااام أوهلاًاااً-هُ اااى طاااي عالجىاااا لقاااا

 وولُااها  االإىضاُقىلىجُا  االإطمى  االإىضُق  علم  مً وبالخ اًا  االإىضُق  ال لم  هذا أوجه مً عاب مػاء اسالت طي ضاه ذ

.اجىىمىضُقىلىجُا اضم هال الذي ال الم 

اث عاااّة علااى فيهااا وجب اا  الاخخؿاؾااحن بهااذًً االإخ لقاات الأضاضااُت االإطاااتل طااي  31ال اااب هااذا مقااالاث حغااىؽ  طااي فىقاازأ مطااخىٍ

ات  اللغات–( Bruno de Florence) فلورانس د  برونو هظ ها الت  الاضدػزا  هقهت  طاي الخؤضِطاُت  الخزافااث جاذكحر –الاهكلحزً

 كاان الاذي للأنفاال الجيساي  الاضاخغلال مػاكلت عاً الكاجاب ًخ اار ك اا؛ عػاز الخاضاة القازن هاي ولُااة والتا  القاً ات الُىهاان

قااحن قباال مااً الىقااُة والؿاا ذ القاااًم االإ خ ااة هااذا ً ارضااه
ّ
 ل

ُ
ز. االإىقااىع هااذا علااى االإ

ّ
 هااشّث التاا  االإطااخ زّة الحاازوب م ااه هخااذك

 كااان، الُىهاهُاات الخؤضِطااُت الاً قزانُاات هااذ  قلااب طااي. االإ خ ااة طااي  32ال لُااا  الهبقاات الخاؾّاات والاً قزانُاات الُىهااان أرجاااء كاالّ

ً االإىانىحن م ل ً القزن طي مىّا م ل عاغها حالت وهي، 33محرهم مً أكثر أمامها مدطاوٍ ات الأهظ ات ماة ال ػازٍ  طاي الخىجالُخارٍ

.الػزقُت أوروبا طي الطا قت والبلاان الطىفُاجُت روضُا

اااه ملاحظااات الاااى الكاجاااب ًااااف ىا( Lacanien) اللاكااااو  الخ لُااال عاااً حاًثاااه طاااي
ّ
 جثحااار، االإىضاااُق  اللاوعاااي ماااً هقهااات أع اااق طاااي أه

اات  الااى ًخ ااىّل الااذي الأمااز –فزوٍااا  خ بحاار–( libido) الجيطااُت للػااهىة كبحاار واضاادث ار(؛ عااابي  خ بحاار) غااغ  االإىضااُقُت الىظزٍ

ت الأهظ ت اوػاء ًزافق الذي  الخفىّو الؤحطاص والى الآخز عً للخ حّز  رَ ت . الغزبُات الااول قىمُت طي الخؤضِسي  وبورها الىظزٍ

 الاضااادُلاء حاااىل  فكااازة الاضدػااازافُت هقهخاااه فلاااىراوظ بو ًخاااخم. عػاااز الخاضاااة القااازن الاااى وَ اااىب م ااال 34مزبااا  االإفهاااىم هاااذا

يخقااا 35الثقااطي ، الآخااز مااة مااامّزة/وبىّاااءة جالُاات علاقات الااى القااارة فُاااعى االإفهااىم هااذا وراء جك اً التاا  الىقاااوة مفهااىم مػاااّة وٍ

.االإىضُق  الآخز هىا

 الغزبُات لل ىضاُق  جاًاة مقاربت  حىل –الفزوطُت  اللغت– القؿحرة مقالتها طي( Adeline Poussin) بوس   أدول   ج  لىا

ااق لا
ّ
اااا االإ زّماات ال لاقااات عااً ضااائالها طاااي أكثاار جقلُاًااات حالاات الاااى  „الػاا     الخقلُاااا‘ جخ ل ب   واالإكخاااىب الاجىىمىضاااُقىلىجُا  ااحن جقزٍ

ه
ّ
ُىا لى كؤه

ّ
ا هخالّ، الػفهُت حاجش جخه  ً اه الكاجبات لىاا جبارهً. الاخخؿااؽ هاذا  ؤضاظ جاا

ّ
 وباىفظ خاؾات مئضطات خكامّ طاي أه

 ا قاااء مااة الااب ل م كااه ا والكخا اات الػاافهُت جكّ اال  –الفزوسااي  الجااِؼ هىااا ح ناا – الغزباا  االإ خ ااة طااي 36مػاا بُت جخ خّااة الىقااذ

ى لا للذاكزة ك طاعا الأضاسي  بورها على الكخا ت
ّ
 الخاج ات هاذ  جلخقا . حطهُلها طي ٌطاهم  ل االإىضُقُت الحقُقُت وؾ  ًخىخ

.فلىراوظ بي  زوهى  هىُت مة

 ال ااب هاذا خخاام طاي( Amine Beyhom) باهم  أم   ٌ زف
ّ

ق ملا  ُّ ات  اللغات– غا  لخ لُال أباة، الهلُيُات  مىقاىعه –الاهكلحزً

ىاقؼ ؾف ت 200 مً أكثر طي 37وَ الجه  االإىضُقىلىجُا طي الغزب  الخ زكش ت  زحا ت أوجهه وٍ
ّ
.الخفاؾُل وباق

 الاااذي الاضدػااازا ي الخهااااب عاااً حطااااإله عبااار الأكابً ُااات االإئضطااااث هاااشّ 38ضااا ُا لإبوارب كخااااب ؾاااار 1970 ال اااام نهاًااات طاااي

ااحّرُ  ط   هفذجااه الااذي الىبااذ لحاجاااث ٌطااخ ُب، الخهاااب هااذا عااً خُااالي غاازو وػااؤ، الأخحاار لهااذا فباليطاابت. الغزبُااىن الباااحثىن ٌُ

 
ابًقاع طي الاشواري حىل الؤوالت  حػ ل ك ا  كزها طي االإقهة الطا ق، مقالت لأمحن   31

 
.الؿىطي الؤوػ

امىا ال 32 ًّ كُت والىخبت الت  برضذ طي االإاارص الكبحرة والجام اث الفزوطُت. WASPاًقا لها طي أ الأمحرً
اون. 33 طخ  ب 

ُ
 الخ اًا االإ

مة ه ا  عالمّ . 34
ت  35 .Cultural appropriationمً اللغت الاهكلحزً
أي مُىدػزة. 36
ق مطلطلت مً عزوف الا 37

 
 مُزف

ّ
ال الكاجاب  Power Pointاالإل  ًّ كؤمثلت مة مقانة ؾاىجُت جفطّاز الؤغاكالُاث االإهزوحات وح ازف ج لاُلاث مخ زّكات وبخاؾات ؾاىجُت.  

  ا لحقاث جخىضّة طي م ل الىقام الأضاضُت مً الؤغكالُت. 
ّ

االإل 
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ىخاِ ت الاول
ُ
 هاذ  أًامىاا طاي حاًثات سالاذ ماا عزقاها التا  واالإػاكل الكخاب هذا ازز الهُ ان يهاأ لم. االإطخ  زة الػ ىب على االإ

ً ال قاااااااااااااًً طااااااااااااي البااااااااااااحثحن بف ااااااااااااذ أنهااااااااااااا لارجااااااااااات ً القاااااااااااازن مااااااااااااً الآخااااااااااازٍ   الاضااااااااااااخ  ار م ااااااااااااا ماااااااااااا   ؤ  ااااااااااااار  القُااااااااااااام ال ػااااااااااازٍ

 (Post-Colonial studies ) –ومُكاااااب م اااااكظ اضدػاااازاو مااااً الاضدػاااازاو أغااااكال ؾاااااّ هااااافها  –االإخ اااااة الىلاًاااااث طااااي خاؾّاااات 

. الاضدػزاو واعابة الاضدػزاو وغبه ًّ .39والػزو الغزب  حن لل لاقت مخىاقل ج لُل الى ج ىّلذ االإبابرة هذ  لك

ااه للعجااب االإثحاار والأمااز
ّ
ز مااً  ااالزمم أه

ّ
زااه الااذي  ااالشلشال الاوطاااهُت ال لااىم طااي الاخخؿاؾاااث ج ُااة جااؤز  لاام، ضاا ُا كخاااب أحا 

ااه االإىااىال هفااظ علااى زقاات  كاال وأك اال االإىضااُقىلىجُا  عِلاام  يهتاازّ
ّ
ااق 40حطاااإل كاالّ عااً م ُااا كؤه

ّ
 مىقااىع كااىن  ف اال  ؤضطِااه ًخ ل

ب –االإىضُق  أي– براضخه
ّ
.واعخبان  مخقل

ر الااى أبّي مّ ااا، لل ىضااُقىلىجُا  اليطاابت 41مقفلاات الاضدػاازاو باتاازة  ب قاااء االإزاوماات االإىضااُق  نبُ اات ضاااه ذ
ّ
 أكا ًااب ج ااذ

ً ٌ اىبوا لام ماا مىضاُق  أصاحاب أنّ لارجات،  اجاه الاخخؿاؽ طي وأخهاء ؿاب  وبالخاالي فيهاا التا  الأخهااء ملاحظات علاى قاابرٍ ًُ 

ذًً أضهل اخفاإها
ّ
.وَ زفىنها ًزونها لل

طاهُل، الخاارل وماً الاااخل ماً ح الجهاا الىقاذ هفاظ طاي لأنّهاا مه ت  زمّتها االإطؤلت لهذ   يهم أمحن مقاربت انّ  ِ  حطا ُت علُاه ف

ضااظ طااي  ؤضاا الإها  الأخهاااء 
ُ
اات ووؾاافها االإىضااُقىلىجُا أ

ّ
 الاضدػاازاو  ااحن الؿاالت أقااام الااذي الأول الباحاا  الأرجاا  علااى هااى.  اق

ً جخفُل م ا، عػز الثامً القزن م ا مىه  ق  ما أو االإىضُق  القاً ت الُىهان وجزار االإىضُقىلىجي زٍ
ّ
 الى له الغزبُحن االإىظ

.محر لا 42الاًخىهُت فكزة

اااث مااً الكاجااب ًىهلااق ً قباال مااً الػاازقُت خاؾااُاتها مااً ج اازّبث التاا  القاً اات الُىهاهُاات الىظزٍ ً القاازهحن طااي االإىظاازٍ  الآخاازٍ

خ حىل الثاو  الفؿل طي لُدطاءل( االإل  مً الأول الفؿل أهظز) ً ءهئلا قبل مً االإبيُت االإىضُق  جارٍ  فُبارهً هفطهم االإىظزٍ

خ طاااااي واللامباااااالاة الاعخبانُااااات وجاااااىب ػاااااحر والجغزافُاااااا الخاااااؤرٍ  الخانئااااات الخؿااااايُفاث جلااااا  الاااااى للىؾاااااىل االإطاااااخ  لت الطُااااابل الاااااى وَ

خ طي واالإطخيسخت .الآن حتى االإىضُق  جارٍ

ااااث طاااي الب ااا   ااايهم أماااحن ٌ ُاااا، الثالااا  الفؿااال طاااي أماااا ااازوي الطااالم هظزٍ ً ج لاااذ التااا  الحقااااتق للقاااارة وٍ  ً ُااااون االإىظااازٍ

خ ااهلىن الىظز ااث  احن الكبحارة الفزوقااث وٍ ات مثال) الىظزٍ ز ًقىماىن أو ومىضاُقاهم( الؿاىح  الازهحن هظزٍ ااث  خ اىٍ  كا  الىظزٍ

→ 
ت طي عام  38  :ج ذ عىىان 1980، زم ؾار  اللغت الفزوطُت طي عام Orientalismعىىان ج ذ  1978كان الؤؾاار الأول  اللغت الاهكلحزً

L„orientalisme: L„Orient créé par l„Occident. 

ل جؤزحر فىكى39 
ّ
طاي قلاب االإ خ اة م اا أن  وقاىي مكاابةجؿاىّر علاقااث الهُ ىات فخ ىّلاذ الاى غابكت ج اىي قاىي على خهاب ما م ا الاضخ  ار  بعاابة   (Foucault) ج ث

ال  قاىّة 
ّ
الُات علاى االإ خ  ااث الأؾالُت لا ًقاىم علااى  الاضاخ  ارالاج اا  ماً ظاالم الاى مظلاىم. فااعخُبِر مااً هىاا أن فازف  أحابًاتكاهاذ ال لاقات جخ ث ماً قبال القاىي الامبرً

لها
ّ
طاااي هااذ  ال لاقااات االإبيُاات علاااى القااىي االإخغحااارة  قااىّة واحاااة مطاااُهزة  اال علاااى جزكُباات قااا ُفت عليهااا أن جىاقاال  اضاااخ زار لػاازعُتها وجىاجاااه القااىي االإكاااابة التاا  حػااك

ا.  . 8/11/2016مزاج ت طي  https://fr.wikipedia.org/wiki/%C3%89tudes_post-coloniales –  بات  
 أمحن  يهم(  Philip Bohlmanوطدثن  مقالاث فُلُب  ىالإان  40

ّ
خ االإىضُق  ولا جب   طي أضظ الاخخؿاؾاث كاالإىضُقىلىجُا  محر أنّها)االإزاجة طي مل  جقخؿز على جارٍ

والاجىىمىضُقىلىجُا.
41 “The Orientalist attitude shares with magic and with mythology the self-containing, self-reinforcing character of a closed system, in which objects 

are what they are because they are what they are, for once, for all time, for ontological reasons that no empirical material can either dislodge or 

alter” –  

خاج ت مل  أمحن  يهم. مًمقىلت مً ابوار ض ُا مىقىلت 
طي الغزب.  الاًاجىهُت اك ا هى الخ بحر الزاتج ل  هىا الاًخىهُت هفهم 42
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ااث جلا  كال أنّ هىاا هىاىّ . الااًخىو  االإفهاىم علاى الىضااتل    ُة ً افظىا اا جؿا  لا الىظزٍ  ُ  43االإقاام  الطالم اوػااء ع لُات ف ل

ت أن محر .االإفاجئاث م ل جخف  الؿىح  الزهحن هظزٍ

 عػاز الخاضاة القازن طاي البحزهها  والترجُال الغزبُات االإىضاُقىلىجُا  احن ال لاقات الزامة الفؿل طي  الخفؿُل الكاجب ٌطخ زف

اااث لل ىضااُقىلىجُا االإباغاز 44الخاااخل ع لُاات جّ اذ كُاا  م ااه وهقازأ  مػااكل الفؿاال هااذا طاي هفهاام. االإىضااُق  هاذ  وماازاص  ىظزٍ

خ عبر البحزهه  الترجُل على مزث الت  الأحىال خلال مً االإىضُقىلىجُا طي الاضدػزاو أضالُب واض  .الخارٍ

 الػااازقُت االإ اااالم اخخفااااء الاااى أبّث التااا  االإزاحااال علاااى ٌػاااها حُااا  الخاااامظ الفؿااال طاااي  ااايهم أماااحن ماااة الحكاًااات القاااارة ًك ااال

ج  الكاجاب ًااعم. وأضُطِاها الغزبُت  االإىضُق  قىبلذ ما ا ا للجزاع قا لت محّزاث فه . االإقام ومىضُق  البحزهه  الترجُل مً  الخارٍ

 عل ااااء قبااال ماااً 45الاضدػااازاو اعاااابة وحتّاااى الاضدػااازاو مقاوماااتضلطااالت ماااً ربوب الف ااال جتاااراو   اااحن  جباااحّن عااااة  ؤمثلااات  لااا  كااالّ

ىهاا  االإىضااُقىلىجُا طااي الهُلُناا  للاضدػاازاو ال ااام الؤجاازاء  ىؾاا  ملفّااه  اايهم أمااحن ًخااخم، النهاًاات وطااي. االإقااام مىضااُق    فكاازة وٍ

 الاخخؿاؽ هذا مطخقبل اساء مدػات ت
 
ا الؤؾلا  ًباأ أن  مِلا ب   .قزٍ



* *  * 

 

 هاال، 5 رقاام أوهلاًااً-هُ ااى طااي عالجىاهااا التاا  الاغااكالُاث مااً أم ااا، واالإىضااُقىلىجُا االإىضااُق  حااىل ضاائال الأفااق طااي ًخ اًاال

 االإىضاااااُق  ًّ  أن قلىاااااا ا ا؟ 46عِلااااام أو فااااا ًّ ااااااث أن   اااااا خاااااان  فاااااذل  عِلااااام ًاع اااااه 47الغزبااااا  االإىضاااااُق  الفااااا  وراء ال ل ُااااات الىظزٍ

ااااث كاهاااذ ا ا أماااا. الحقُقااات عاااً م ُاااا مػاااكل جؿااافها االإىضاااُق  ً مثااال الىظزٍ ( فلاااىراوظ بي  زوهاااى  كاااز ك اااا) االإىضاااُق  الخااااوٍ

اث أمام أهفطىا ه ا، حغُحر  م اولت بون االإىضُق  االإزاص حطهُل الى فقو تها  . الخ لُم فقو تهخم، عل ُت محر هظزٍ

 ه ّ ل لا ك  الأمز هذا االإىضُقُىن ًفهم أن واالإفُا االإهمّ مً ًّ .ًفُا  لا علم  زِقل االإىضُق  الف

 أن وهؤمال ال ااب هاذا طاي والاجىىمىضاُقىلىجُا االإىضاُقىلىجُا عِل ُات حاىل االإهزوحات الأفكاار القاارة أماام وقا ىا، النهاًات طي

ك لان والجال الىقاع ُُ .القابمت الأعااب طي ض

 
م   اّ  اجه. 43

ّ
أو الطل

.Bourgault-Ducoudrayكىبراي ووبالخ اًا  اليطبت لابىرمى ب 44
جهبُق الاضدػزاو مً قبل الطكان الأؾلُحن. 45
ت لهذا الفً خانئ 46 ت طي أؾلها ك ا ًفطّز أمحن  يهم. اأث هذ  الخزافت عىا البِخامىرٍحن ولكنها لم جام   ا أن الأضظ الىظزٍ
ا على  ا ي الفىىن االإىضُقُت طي ال الم، الت  لحقذ مزاحل اعابة الاضدػزاو الت  ج حّز بها مىظزو مىضُق  االإقام.  47  ل  ًىهبق أًك 
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